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As Roger Corman’s personal
New World

Pictures and his story editor

assistant  at

at Concorde~-New Horizons
Picturcs, Beverly Gray
enjoyed a remarkable oppor-

tunity to observe the man

behind the movies. She has
also been an assistant professor of English at USC,
for UCLA
Her first

and 15 currently an instructor

Extensions screenwriting program.

book, Roger Corman: An Unauthorized Biography of

the Godfather of Indie Filmmaking was published by
Renaissance Books in 2000. Here, she reflects on
the many lessons Corman has taught her and
scores of other moviemakers (p. 48).

Paula Schwartz, a graduate
of Columbia University, has
had a lifelong love affair
with movies and theater. For
the past 18 years, she has
the culture
of the New York
Times. She has a rich fantasy

worked in

section

life, fueled by the three to five movies a week
she’s seen over the past three decades. She lives
in New York with two dogs, a Shih Tzu named
Yasmin and a Maltese-mix called Henry. Here,
she talks with director Wayne Wang about his
latest film, The Center of the World (p. 68).

B. Strunk received
second place in the 1983
Sony AFI/Visions Compe-
tition for his documentary
Bury Me on the Wind.

Later, inspired by a powerful

Joel

encounter with author
Stephen King, Strunk

bought an antiquated PC and began to write. The

recipient of several film festival awards, he
recently earned finalist in the 2000 Nicholl
Fellowships in Screenwriting Competition. The
Maine-based married father of two, who stll
spends much of his time on the ocean, is currently
represented by Becsey, Wisdom & Kalajian,
In this issue, Joel talks about the experience of
being a Nicholl Fellowship finalist (p. 34).

Karen Holly began writing at
age 7 and had her first story
published at 10. For a while,
she took a detour and
became a lawyer. After recov-
ering from that near-fatl

she realized it

experience,
. was at least somewhat useful
in the area of film production. Last vear, she

started a small production company and wrote
and produced her first 25-nunute disaster. She
next wrote two feature-length comedies, which
are currently being packaged. Karen also helps
other writers with submitting their material and
negotiating options, sales and  co-production
deals. In this issue, she talks with seript consultant

Linda Seger about copyright protection (p. 86).

Jason Reitman’s short films, Operation, H(w, In
God We Tiust and gulp, have played at over 70 filim
festivals from Sundance to MOMA. Jason

Visit Glidecam on
the INTERNET at
www.Glidecam.com

directs commercials out of

Tate & Partners in Santa
Monica. His clients include
Burger King and Heineken.
He is currentdy adapting
Christopher Bucklev’s
Thank You For Smoking for

Icon, which he plans on

directing by the end of the year. [n this issue,
Jason gives a behind-the-scenes account of the
making of his latest short film, gulp (p. 50).
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THE NAME AND FUTURE OF CAMERRA STRBILIZATIAON.
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VISIT US AT NAB 200l LAS VEGAS 4/22 - 4/26

and SHOWBIZ EXPO WEST. LOS ANGELES 5/31 -

5/02

GLIDECAM offers the most versatile and affordable Im
Camera Stabilization Systems in the World.
Glidecam continues to offer unparalleled customer service and

product quality for more than 8 years
. Glidecam has over a hundred Dealers worldwide
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